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ABSTRACT

The paper deals with Czech film reviews that are posted on the Internet. It analyses seve-
ral texts published in online magazines dedicated to cinema (MovieZone, Totalfilm) and in
the Czech-Slovak Film Database (CSFD). The language and style of film reviews appear to
be influenced by the fact that the Internet has enabled not only journalists, but also fans
and ordinary users to publish their opinions on films. The reviews are characterized by the
following features, among others: preference for colloquialisms and expressive words; em-
phasis on creating contact between review authors and readers; strong tendency for the
evaluation of the films to be emotional and subjective.
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1 Introduction

The rise of the Internet has brought about a significant change in the forms of ,
public communication. The traditional genre of reviews of literary works, films,
etc., has also undergone remarkable transformations. The established pattern
of the genre has been loosened and the texts have become considerably diversi-
fied. The paper describes some of the distinctive linguistic and stylistic features
of the contemporary Czech film reviews posted on the Internet. The description
builds on the already extensive literature on this topic (e.g., Frey and Sayat 2015;
McWhirter 2016; Walmsley-Evans 2018) and also on the author’s own previous
findings (Mare§ 2022).
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2 Differentiation of Film Reviews on the Internet

At a general level, the characteristic features of reviews are anchored in the prop-
erties and possibilities of Internet communication. Several oppositions have de-
veloped: the Internet enables a significantly larger number of authors to publish
their views on films than ever before. This has led to the emergence of a distinc-
tion between professional (journalistic) criticism and fan (Internet user) criticism.

It is also necessary to take into account the difference between reviews that
are primarily intended for print media and only secondarily made available on the
Internet, and reviews that are Internet-based from the beginning. The latter are
characterized by the common forms of communication on the Internet and make
use of its typical features (hypertextuality, interactivity, multimodality). While
reviews in print media are the domain of professional writers, reviews on the In-
ternet include both types of critical writing on film (and even a mix of the two).

Finally, in addition to written reviews, the Internet is also a suitable medium
for spoken reviews and for reviews combining speech, writing and (moving) im-
ages (this aspect is left aside here).

3 Textual Base

Due to space limitations, only some features of Czech film reviews on the Internet
can be discussed here, using only a small sample of texts by way of illustration.
The focus is on the reception of three Czech films that were released in 2023: Bod
obnovy (“Restore point”), P¥isla v noci (“She came at night”) and Usvit (“We have
never been modern”). Two groups of reviews were analyzed.

The first group consists of texts published in online magazines dedicated
to film, MovieZone (https://www.moviezone.cz/) and Totalfilm (https://www.to-
talfilm.cz/). Both oscillate between professional and fan/Internet user spheres,
with the fan approach being more conspicuous in MovieZone. In this magazine,
the writers use nicknames, present themselves as a ‘group of friends’ with an
‘endless love’ for cinema, and emphasize immediacy and emotional engagement
when describing and evaluating films.

The Czech-Slovak Film Database (CSFD), an extensive Internet project con-
taining a large number of short reviews, was the second source of examples. The
reviews are quite varied and are just lined up side by side. The writers (using
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nicknames) mostly present themselves as fans or ordinary viewers, but there
are also implicit or explicit references to the author’s professional status—the
reviewers include even established film critics. The structure of the texts and the
degree of subjectivity and emotionality thus vary significantly. Positive and neg-

ative value judgments are often directly juxstaposed.

4 Reviews in Internet Magazines

4,1 LANGUAGE

The syntactic structure of the utterances used in the texts is relatively simple and
clear. In contrast to this, the lexical items play a crucial part. Colloquialisms and
slang words, often expressive, are preferred. For instance, colloquial one-word
terms (univerbations) designating various kinds of films frequently replace stan-
dard two-word expressions: celovecerdk “feature film”, dobovka “historical film”,
kultovka “cult movie”, Zdnrovka “genre film”. An astonishing film is pecka “hit”. Ad-
jectives and verbs are also often expressive: chytlavy “catchy”, vymakany “refined,
imaginative”, vjZivny “impressive, surprising, shocking’—literally “nourishing”;
spichnout scéndf “to knock up a screenplay carelessly”, vytiiskat vice “to gain more’—
literally “to beat out more”. The texts contain colloquial and expressive phraseol-
ogy: umi vymluvit diru do hlavy (“she is able to talk one’s head off”).

On the other hand, authors repeatedly use established conventional formu-
lations or cliches that facilitate text production: $usti papirem “it is not life-
like’—literally “it’s paperlike”, tviirci jeji postavu psali na télo “the authors wrote
the role with her specifically in mind”. Overall, the reviews strive to use a lan-
guage which is fluent, accessible and immediate, to be close to the speech of the
intended recipients. The quickness and spontaneity of writing lead to linguistic
errors and inaccuracies.

4. 2COMMUNICATION STRUCTURE

The reviews put great emphasis on establishing the relation between the author
(T in the text) and the reader/potential viewer (‘you’ in the text). The writers often
mention their own feelings or expectations: bdl jsem se “I was worried”, mé obavy
se nastésti nenaplnily “my fears were fortunately not realized”, vitbec bych se nedivil
“Iwouldn't be surprised at all”. As for the readers, their knowledge and reactions
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are anticipated; they are attributed with potential feelings, activities and atti-
tudes: jak vam asi doslo “as you might have figured out”, Zit s tchyni nechcete “you
dor't want to live with your mother-in-law”. Processes in the viewer’s mind be-
come the subject of speculation: divék si nejspis nékolikrit vzpomene “the viewer
will probably recall several times”. The contact character of the texts is reinforced
by rhetorical questions: Co to pFesné znamend? “What exactly does that mean?”

4.3 THEMATIC STRUCTURE

The looseness and spontaneity of the language used in the reviews contrast with
thematic coherence. The texts, mostly short, strive for clarity of their content and
composition. The reviews employ a standard set of thematic units, that is, they
mention film production, the filmmakers, acting (sometimes also: camerawork,
setting, music), allusions to other works (cultural context), characters and story,
evaluation/recommendation. A concise verbal evaluation and a quantified eva-
luation are usually attached.

4.4 FUNCTIONS

In principle, the analysed Internet texts preserve the usual set of functions
of film reviews. They inform, offer a way of understanding the film and give
an evaluation of it. The main aim of the reviews is to lead the readers to an
attitude that has practical consequences (go / not go and see the film). For this
reason, the forms of evaluation are very important. The authors like to use
general and unspecified evaluative oppositions. This is shown by the following
set of frequently used adjectives: piekvapivy “surprising’, origindlni “original™—
predvidatelny “predictable, obvious”; p¥irozeny “natural’, bezprostredni “unaffected,
unforced”, autenticky “authentic”, uvé¥itelny “believable, convincing’—Sroubovany
“stilted”; odvdZny “courageous”, sebevédomy “self-confident’—laciny “cheap’; svezi
“fresh”—Sedivy “grey”.

5 CSFD

The magazine reviews and the texts posted in the CSFD have much in common.
But there are also differences that correspond to the position of CSFD as a public
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Internet forum. The lexical items used in the CSED reviews are characterized
by a greater degree of expressivity; some texts go as far as to use vulgarisms: to
mé na tom sere ze vseho nejvic “that’s what pisses me off the most”. The syntax and
semantics of the utterances are often unelaborate with relatively autonomous
sections only loosely connected. Overall, the texts emphasize spontaneity, lin-
guistic creativity and emotionality.

Emotions, experiences and also bodily processes related to the author of the
review play a prominent role: tésil jsem se jak maly kluk “I was looking forward [to
it] like a little boy”, zkrdtka jsem nadsenej “in short I'm over the moon”; udélalo se
mi po deseti minutdch fyzicky zle “I got physically sick after ten minutes”. In con-
trast, verbal contact with the readers is less frequent.

The films are usually not discussed very comprehensively. The texts focus on
particulars (especially characters) or, on the contrary, give general reflections.
The most important thing for the authors seems to be their first-hand experi-
ence of the film leading to an (often emotional) evaluation.

6 Conclusion

This brief sample analysis shows that the Internet has brought about substantial
changes to the genre of film reviews. The features of the reviews are significantly
influenced by the fact that they can be written not only by journalists, but also
by film fans or ordinary viewers. Their language is more colloquial and informal
than in print media. They are marked by considerable emphasis on creating
contact between authors and readers. The evaluation of films is mostly general,
subjective, and sometimes emotional.

This publication was supported by the Cooperatio program provided by

Charles University, research area Linguistics, implemented at the Faculty of
Arts of Charles University.
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RESUME

Cet article trajte des critiques de films tchéques publiées sur Internet. Il analyse plusieurs
textes publiés dans des magazines en ligne consacrés au cinéma (MovieZone, Totalfilm)

et dans la base de données de films tchéco-slovagues (CSFD). Le langage et le style des
critiques de films semblent &tre influencés par le fait qu'Internet a permis non seulement
auxjournalistes, mais aussi aux enthousiastes et aux utilisateurs ordinaires de publier leurs
opinions sur les films. Les critiques se caractérisent notamment par les éléments suivants:
préférence pour les expressions familiéres et les mots expressifs ; accent mis sur la création
d'un contact entre les auteurs des critiques et les lecteurs; forte tendance & I'évaluation

émotionnelle et subjective des films.

MOTS-CLES

Internet, critiques de films, expressions familieres, contact, évaluation

CONTACTS

prof. PhDr. Petr Mares, CSc.

Institute of Czech Language and Theory of Communication
Faculty of Arts, Charles University

nam.Jana Palacha 2,116 38 Prague 1, Czech Republic

petr.mares@ff.cuni.cz

90



