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ABsTRACT

The paper deals with Czech film reviews that are posted on the lnternet, lt analyses seve-

ral texts published in online magazines dedicated to cinema (MovieZone,Totalfiln) andin
theCzech-Sloval< Film Database (ČSFD). The language andstyle offiIm reviews appearto

be i nfl uenced by the fact that the l nternet has enabIed not only journal ists, but also fans

and ordinary users to publish their opinions on films. The reviews are characterized by the

following features, among others: preference for colloquialisms and expressive words; em-

p has is on creatin g co ntact betwee n review authors an d reade rs; stron g tende ncy for th e

evaluation of the films to be emotional and subjective.
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1 lntroduction

The rise of the Internet has brought about a significant change in the forms of
public communication. The traditional genre of reviews ofliteraryworks, films,
etc., has also undergone remarkable transformations. The established pattern

ofthe genre has been loosened and the texts have become considerably diversi-
fied. The paper describes some ofthe distinctive linguistic and stylistic features
ofthe contemporary Czech film reviews posted on the Internet. The description
builds on ťhe already extensive literature on this topic (e. g., Frey and Sayat zoL5;

McWhirter zo16; Walmsley-Evans zor8) and also on the author's own previous

findings (Mareš zozz).
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2 Differentiation of Film Reviews on the lnternet

At a general level, the characteristic features ofreviews are anchored in the prop-

erties and possibilities of Internet communication. Several oppositions have de,

veloped: the Internet enables a significantlylatger number ofauthors to publish

their views on films than ever before. This has led to the emergence of a distinc-

tion between professional (iournalistic) criticism and fan (Internet user) criticism.

It is also necessary to take into account the difference beťween reviews that

areprimarily intended for print media and only secondarily made available on the

Internet, and reviews that are Internet-based from the beginning. The latter are

characterized by the common forms of communication on the Internet and make

use of its rypicalfeatures (hypertextualiry, interactiviry, multimodality). While

reviews in print media are the domain of proíessional writers, reviews on the In-

ternet include both types of critical writing on film (and even a mix of the two).

Finally, in addition to written reviews, the Internet is also a suitable medium

for spoken reviews and for reviews combining speech, wriťing and (moving) im-

ages (this aspect is left aside here).

3 Textual Base

Due to space limitations, only some features of Czechfilm reviews on the Internet

can be discussed here, using only a small sample of texts by way of illustration.

The focus is on the reception ofthree Czech films that were released inzoz3: Bod

obnovy ("Resťore point"), PíišIav noci ("She came at night") and Úsvit ("We have

never been modern'). T\ro groups of reviews werc analyzed.

The first group consists of texts published in online magazines dedicated

to film, MovieZone (https://www.moviezone,czl) andTotalfilm (https://www.to-

talfrlm,czD. Both oscillate between professional and fanlInternet user spheres,

with the fan approach being more conspicuous inMovieZone. In this magazine,

the writers use nicknames, present themselves as a 'group of friends'with an

'endless love'for cinema, and emphasizeimmediacy and emotional engagement

when describing and evaluating films.

The Czech_Slovak Film Database (ČSFD), an exťensive Internet project con-

taining a large number of short reviews, was the second souíce of examples. The

reviews are quite varied and are just lined up side by side. The writers (using
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nicknames) mostly present themselves as fans or ordinary viewers, but there

are also implicit or explicit references to the aurhor's proíessional status-the
rgviewers include even established film critics, The structure ofthe texts and the

degree of subjectivity and emotionality thus vary significantly. Positive and neg-

ative value judgments are often directly juxstaposed.

4 Reviews in lnternet Magazines

4.1 LANGUAGE

The syntactic structure ofthe uťterances used in ťhe texts is relatively simple and

clear. In contlast to this, the lexical items play a crucial part, Colloquialisms and

slang words, often expressive, are preíerred. For instance, colloquial one,word

terms (univerbations) designatingvarious kinds of films frequently replace stan-

dard rwo-word expressionsl celoyečerák"featare frLrd', dobovka "historical film",

kultolha"cult movie", žánrolka"genrefrIrrť.An astonishing film íspecka"hit". Ad,
jectives and verbs are also often expres síve: chytlavý "catchy" , vymahaný "refrned,

imaginative" ,ujživný "impressive, surprising, shocking"-literally "nourishin§';
spíchnout scénái"toknockap a screenplay carelessly", vyřískatvíce"to gain morď'-
literally "to beat out morď'. The texts contain colloquial and expressive phraseol-

ogy:umívymluvitdíru dohlary ("she is able to talk onďs head off').
On the other hand, authors repeatedly use established conventional formu-

lations or cliches that ťacíIítate text production: šustí papírem "it is not life-
like"-literally "it's paperlikď' , tvůrci její postavu psali na těla "the authors wrote

the role with her specifically in mind". Overa1l, the reviews strive to use a lan-

guage which is fluent, accessible and immediate, to be close to the speech ofthe
intended recipients. The quickness and spontaneity ofwriting Iead to linguistic
errors and inaccuracies.

4.2coMMU N lcATloN sTRUcTU RE

The reviews put great emphasis on establishing the relation between the author
('/' in the text) and the reader/potential viewer ('you' inthe text). The writers often

mention their own feelings or expectations báI jsemse "I was worried" ,mé obavy

senaštěstínenaplnily"my fears were fortunately not.realízed" ,vůbecbych senedivil

"I wouldrťt be surprised at all". As for the readers, their knowledge and reactions
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are anticipated; they are attributed with potential feelings, activities and atti_

tades: jakvám asi došIo"asyou might have figured out", žit stchyni nechcete '!ou

dont want to live with youí mother-in-law". Processes in the viewer's mind be-

come the subject of speculatio n: divák si nejspíš níholikrát vzpotnene "the viewer

will probably recall several times". The contact character of the texts is reinforced

by rhetorical questions: Co to přesně znamená? "What exactly does that mean?"

4.3 THEMATlc sTRUcTURE

The looseness and spontaneity oíthe language used in the reviews contrast with

thematic coherence. The texts, mostly short, strive for clariry oftheir content and

composition. The reviews employ a standard set ofthematic units, that is, they

mention film production, the filmmakers, acting (sometimes also: camerawork,

setting, music), allusions to otheí works (cultural context), characters and story,

evaluation/recommendation, A concise verbal evaluation and a quantified eva_

luation are usually attached.

4.4 FUNcTloNs
In principle, the analysed Internet texts pťeserve the usual set offunctions

of film reviews. They inform, ofFer a way of understanding the film and give

an evaluation oíit, The main aim of the reviews is to leadthe readers to an

attitude that has practical consequ€nces (go / not go and see the film). For this

reason, the forms of evaluatio fl ate veTy important. The authors like to use

general and unspecified evaluative oppositions. This is shown by the following

set of frequently used adjectives: píe|uapiuj "surprising", oňgináIní "original"-

píedvídatelný"predictable, obvíoas";pŤirozený"naíaral",bezprosřední"anaffected,

unforceď', autenttcltý "authentic", uv&itelný "believable, convincin§'-šroubovaný

"stilteď';odvážný "coarageoas", seb€vědnmý "self,confi,dent"_Iaawý "cheaý'; svěží

" ťr est' -š e divý " gr ey" .

s čspo

The magazine reviews and the texts posted in the ČSFP have much in common.

But there are also differences that correspond to the position ofČSFD as a public
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Internet forum, The lexical items used in the Čsro reviews arc characterized
by a greater degree of expressiviťy; some texts go as far as to use vulgarisms: fo

měnatom sere zevšehone1llíc"that's what pisses me offthe most". The syntax and
semantics of the utterances are often unelaborate with relatively autonomous
sections only loosely connected. Overall, the texts emphasize spontaneiry lin-
guistic creativiťy and emotionality.

Emotions, experiences and also bodily processes related to the author ofthe
review play a prominent role:těšil jsem se jakmalýkluk"Iwas looking forward [to
it] like a little boy" , zkrátha jsem nadšenej"in short I'm over the moorť'; udělalo se

mi po desett minutách fuzicky zle "I got physically sick after ten minutes". In con-
trast, verbal contact with the readers is less frequent.

The films are usually not discussed very comprehensively. The texts focus on
particulars (especially characters) or, on the contraty, give general reflections.
The most important thing for the authors seems to be their first-hand experi-
ence ofthe film leading to an (often emotional) evaluation.

6 conclusion

This brief sample analysis shows that the Inťernet has brought about substantial
changes to the genre offilm reviews, The features ofthe reviews are significantly
influenced by the fact that they can be written not only by journalists, but also

by film fans or ordinaryviewers. Their language is more colloquial and informal
than in print media . They are marked by considerable emphasis on creating
contact beťween authors and readers. The evaluation offilms is mostly general,

subjective, and sometimes emoťional.

This publication was supported by the Cooperatio program provided by
Charles Universiry research area Linguistics, implemented at the Faculry oí
Arts of Charles Universiry.
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nÉsurvrÉ

Cet article traite des critiques de films tchěques publiées sur lnternet, ll analyse plusieurs

textes publiés dans des magazines en ligne consacrés au cinéma (MovieZone, Totalfilm)

et dans la base de données de films tchéco-slovaques (ČsFD). Le langage et le style des

critiques de films semblent étre influencés par le fait qu,lnternet a permis non seulement

aux journalistes, mais aussi aux enthousiastes et aux utilisateurs ordinaires de publier leurs

opinions sur les films. Les critiques se caractérisent notamment par les éléments suivants:

préférence pour les expressions familiěres et les mots expressifs; accent mis sur la création

d,un contact entre les auteurs des critiques et les lecteurs ; forte tendance á l'évaluation

émotionnelle et subjective des films.
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